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Gloss, Glitter, and Glamour:
Lacquer as the Glue of ASEAN cultures
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Gloss, Glitter, and Glamour: Lacquer as the Glue of ASEAN cultures
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The lacquer culture belongs to the people of Asia.
D Lacquerware originated from China and Japan, before expanding south.
Every society in South East Asia has developed its own style and
technique of lacquerware, creating a distinctive role in the lacquer
connection.

Hill tribe people collected resin from the jungle, and sent their goods
to urban centers. Raw lacquer was then brought to the capital
as tribute or as a rare commodity.
Rulers in the capitals consumed lacquer in their grandiose
constructions as status symbols of power.
In making lacquerware, people from different ethnicities
also exchanged their skills, know-how, and customs.
The network of the lacquer culture thus demonstrates the
close connectivity of people in this peninsular region.
Lacquer thus can be said to be a glue that has helped bring
ASEAN people together.

~

Let’s investigate 10 kinds of lacquerware from 10 societies in Asia and
Learn how lacquer has impacted on their cultures and traditions.
And we can also take this opportunity to understand more about our
neighboring countries.
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Botanist’s Lacquer
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Lacquer: Mango’s cousin

“Lacquer” belongs in the Anacardiaceae plant family.
Doesn't sound familiar?

Let’s try again. The Anacardiaceae family members include
the mango and the cashew.
MNow that’s more familiar.
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Big Lacquer

The most commonly found Lacquer in Thailand is

Gluta usitata

Itz common name is “Big Lacquer™ in Thai or the Burmese

Lacquer Tree in €ng

It thrives in dry and high-altitude forests Like ones in

Chiang Mai and Mae Hong Son Prov

The populated with Big Lacquer is

Shan State in Myanmar
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Wings of Lacquer

A lacquer ; 3 “wings” and looks
like a helic

The win elp the seed drift in the wind to
fall far from the tree.

That’s how lacquer trees spread and mingle
with others throughout the forest.
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Lacquer Streak

Marks Left by lacquer sapping.
wWhen wounded, the tree will
secrete some resin to heal
itself.

After that, new “flesh” is
generated to cover the wound.
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Hilltribe Lacquer
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Your hand is your brush.
Your heart is devoted to

lacquer.

A Lacquer Adventure

The purpose of this trip to the wild is to find
black resin.

Let’s go get lacquer!

It’s not as easy as it Looks. Special techniques are needed.
€ach ethnic group has its own technigue.
We, the Karen people, are lacquer-tapping masters.

Find the right tree.
A tree big enough for lacquer-tapping must be at least 15
years old.

Leave it Like that.
The resin will drip into the bamboo cylinder.
Leave it for half a month. Then come back to collect them.

In each cylinder, you get this much resin.

That's why it’s such a rarity.

To get a full cylinder, you have to collect resin from the
whale forest.
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Betel box

Thig old betel box was owned by Sakang
Boonjee, an elder from the Karen tribe in
0Om Koi district, Chiang Mai province. The
cylinder-shaped box has two trays and
a lid decorated with a zigzag pattern of
bamboo shell. Very hip!

This beloved item was made by Sakang
himself, from the Llacquer sapping to
lacquer coating, and is used by him alone.
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Rice whisky flask

A woven flask coated with lacquer to seal the gaps so that
it can hold liguid. Karen people usually use it to hold their
homemade rice whisky - both for consumption and for
worshipping the spirits.

Karen men in the past all had this type of flask, but the
modern Karen men have resorted to using plastic bottles.
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Lﬂ‘éﬂﬂtﬁﬂuﬂuﬂﬂﬂ Hilltribe Household Utensils

Living far, far away in the hills does
. g . not allow much chance to acguire
LIﬂtﬂiﬂﬂﬁﬁlﬂlﬂﬂizmﬂﬂﬂF_I\‘I‘Wl.lﬂ"ll.ll.l"lﬂ‘@qu‘ﬁq') fancy urban goods. Hilltribe household

(a9 wligiSuudaalingus nanusfiyseland utensils might not Look beautiful

I. » 14 S 1 MLLJ' according to the urban standard, but
HABLUATUNIU AN ULFUBIFIUMNEY NN they do the job just fine. Most of these

anuadavdalvianuiudae “an9¥n” uAninad  containers are made from bamboo
SSSUTG coated with natural Lacquer.
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. Why do they choose Lacquer-coated
vinluznanasdaliiaTasinanuadausniluAnaay  bamboo basketry? There's a reason

> & o for that.
aANNE ... UANAEUNY
H Bamboo and lacquer are abundantly

W “Ud” uaz “9n” dnefiiludagnnineludafite  4yaitable in the Lush forest, and they
ArUaAuaNYsl uasupnannidygai suit their lifestyle perfectly.
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Tear proof tote

This tote bag is not slung across
the shoulder, but suspended from
the forehead. The heavier the
bag, the more the hilltribe people
have to lean forward.

The hardening of Llacquer is
polymerization. The structure of
the lacquer hecomes connected
like a net. The lacquer coated
strap is therefore durable.
Despite its thinness, it can
withstand heavy loads easily.
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Humidity proof

rice basket

This rice basket is used to
contain hot, steamy rice.
Lacquer helps protect the steam
from seeping into

the wood and thus
prevents molding.
prolonging the Life of

the basket. so that the
farmers can use it for a
Long time.
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Leak proof bowl

When dried, lacquer becomes a
solid fitm. The hilltribe people
use it to coat their basketry
crafts. This woven bowl can

contain both Lliquid and solid food.

Lacquer helps seal the surface

of the bowl, making it Leak proof.

A bamboo woven bowl coated
with-tacquer is lightweight and
portable. It is not heavy or
fragile like clay bowls used by
the people of the plains.
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Pest proof trunk

The lacquer coating on
this trunk helps keep
insects from damaging
the clothes inside.

The weaving technique,
combined with the
flexible nature of
bamboo, makes this
trunk stretchable,
adding a little more
storage space.
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Sturdy box

This box is used for containing betel or
tobacco.

The lacquer coating helps make it sturdy
enough to withstand the opening and
closing of the Llid. It also helps keep the
content inside fresh.

Hilltribe people use this kind of woven
box because it is Lightweight and portable.
The Isan people usually prefer real wood,
which is heavier and breakable. (Psst!
Check out the Isan tobacco box in the Isan
Lacquer zone.)
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Tai Lacquer
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signature betel box is square-shaped with
- . P . D Eaa a wide base, painted with a wave pattern.
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Tai People and Lacquer Exchange

Ethnic Tai people Llive in the mountainous region,
deep in the heart of the continent.
“Tai Yai” and “Tai Khiin” people live in Shan state
in Myanmar.
“Tai LG" people live in Sibsongbanna
(Xishuangbanna) in Yunnan province, South China.
“Tai Yuan” or Lanna people live in the Northern

region of Thailand. = -
FununniBealu

They are all closely related, having traded and Tuvunn Aundouraadoadnyd vinsan
exchanged cultures for a Long time. Consequently, Tildgnu druvuiionafudnfla FAudau
they share many similar cultural attributes. fnauel HuuRaRsnuIRBAIAILIL

souflurastidaunansiaiinunalug)
One of the most outstanding features of ethnic Tai nandunuIngnAaug

material culture is the use of smooth, shiny red
and black containers coated with Llacquer. Chiang Mai betel tray

. . Thig tray is Lanna-style. made from
How did they E':xchange their lacquerware woven bamboo. In Chiang Mai, the betel
cultures? Let’s take a Look. tray is a shared utensil, so the size is

larger than its counterparts in other

cultures. There is a Lid on top with a
wide foot, decorated with paintings for
aesthetic value.
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Burmese betel box with
Lanna Know-how

When the Burmese empire raided
and ruled Chiang Mai during the
16th through 18th centuries,

they took many “Tai Yuan” or
Lanna craftspeople hostage. These
hostages were an important factor
in the spread of the art of Lanna-
style lacquerware throughout
Burma.

This betel box is a signature style
of Burma, decorated using sharp
metal implements to incise the
lacquer to create patterns, before
filling those cracks with another

contrasting color. This technique is

called “Yun Hte” by the Burmese
people, Yun referring to the Tai
Yuan people held hostage over
four centuries ago.
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Tai Yuan Betel Bowl with
Tai Khin Know-how

Lanna was ruled by the Burmese
empire for over two centuries
before the Lanna Renaissance
came about. The ruler of Kengtung
(now in Shan State of Myanmar)
surrendered to the ruler of Chiang
Mai in 1804, so the Tai Khin
people moved to Chiang Mai.

Tai Khiin people were famous for
their Yun Hte Lacquerware. They
spread this art to the Chiang Mai
people, until the city became a hub
of lacquer production. Little did
they know that it was the Chiang
Mai people who taught this art

to the Tai Khiln folks in the first
place.

This little betel bowl is decorated
using incision and inlay techniques,
which the Chiang Mai people had
learned from the Yun Hte art of
the Tai Khin people in Myanmar-.

In Japan, this technique is called
“Kinma” or “Kimma.” It is assumed
that the technique was exchanged
when Ayutthaya and Edo began
trading. The Chiang Mai betel bowl
was one of the export items at
the time.

Technology transfer and knowledge
sharing have been around for many
centuries.
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Tai Household Utensils
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Men would pack up their personal
belongings when they married and
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any cinnabar or pattern. This one
ig thinly lacquered to show the
weaving.
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| = Basket handbags

|| The lacquer-coated basket
| has two rings for a strap
handle. It's great for
carrying personal items.
Tr*s Chic!

[

Deep-bottom basket

Chiang Mai lacquerware typically has
two colors — black from lacguer and
red from cinnabar.

The deep-bottom basket
with holes is used for
containing rice and
other grains. The
holes are for putting
a stick through for
easy carrying.
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Flower bowl

The flower bowl contains
flowers and incense sticks
for religious ceremonies.
Its curve is decorated with
tiny balustrades around
its waist. It doesn’t matter
what the pattern is - the
highlight is the classic
shape of the bowl and its
striped belt.

The balustrade bowl is
a trademark of Tai Yai
lacquerware from Shan
State. It reflects cultural
exchange among the Tai
people in the area.
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Bowl

This bowl, made for offering

food to the monks. is cleverly
designed - the top of the Lid
perfectly fits the bottom of

the next layer to make a food
carrier. ts surface is coated with
lacquer and cinnabar.

Cinnabar is deep red in color.

In the past, it was considered

a luxury product from China.

Its powder could be mixed with
lacquer to coat surfaces or

draw patterns, adding color

to lacquerware. It has been
discovered that cinnabar is
actually mercury sulfide, which is
toxic and not food-grade material.
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Bowl

This bowl is for offering food
to Buddha images. in grand
Lanna ceremonies attended
by the elite.

The curve of the bowl is
decorated with a raised
pattern, using a thick
mixture of lacquer and
charcoal. A pattern is
then molded and
stamped onto

the bowl.
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X-ray the bowl

Bamboo skeleton
Underneath the shiny
plastic surface, you
might not guess that

lacquerware is actually
basketry. This bowl

was created with coiled
bamboo using straight and
long bamboo stalks.

Black flesh
The bamboo is sanded
before being coated with

' a mixture of lacquer and
¥ charcoal. The coat is Lleft

to dry, before applying
at least seven coats
of virgin lacquer until

24 smooth and shiny.

Red skin
The top coat is

made from
lacquer
mixed with
cinnabar,
polished
until
glossy.
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Isan Lacquer

9l UV LAILAURRIU
lsan’s Resin Trio

fusnfinulunavdsnu The lacquer tree commonly found in

uazfiuwel Aa wud Northeastern Thailand and Cambodia is

Gluta laccifera Gluta laccifera, or the Khmer Lacquer Tree.

tuilszinAlne wuuanu3aas  In Thailand, the Khmer Lacquer Tree

AFIUADUAN LOUSINIA is abundant in the lLower Northeastern -

auas sl A3A=INY §3und  region such as in the provinces of Ubon Yunun
ﬁ%’euﬁ'ﬂmuuuﬂtﬁan Ratchathani, Sisaket, and Surin, which AudauEun “du”
Uy “asin” uula border Cambodia. AUNANANGEN “Wiu”

unvinenlisss waaudoegu
wnazifuAnaniuiniuen
dounuamdalilvifdu
Feuvuangidauld
UTULAULTIY

wdnaAeafiduasauiumunn
fieaz uananluwg wuInan
vunuandn daifu andu
Adun wWdanwzuay wazuln
(@fia) dmsummian ainaal
douAdulutununFadiee:
aulUfne VamsTusaztaau

= [ T, 6 » = we o
g[NNAU 9N gHe9NAU THWNUYT HN[NAU 9N Betel bowl
mofﬂﬁé'ngm:mﬁmiu ummﬁu{ﬂuqﬁﬁﬁﬁ “LAe” “539” The Isan betel bowl is commonly
fAmdn 'l:.iﬁt?qﬁul.ﬁumd UL vnewula 1 ST S Srmn e made from real wood coated
Usznau Weuisazuidn  fianadunasziidau o OmT s R e
AuBanudunduinuas tznauvaniniiu oS e o ‘_"md ol to pmtent_ (2 i)
uwnAuin 90 Wunuge 151 3980 grugsfundndvaas fn th‘:t ': D D M= e
“dnndne” “Umiugw” Hu wnz uAnd Hew ona Hme.
aqunnfialdinuusnn Betel chewing is no fun without
urntduduiues Resin from the fiufiudian AudgmuFun other “condiments.” In addition
sumaninuz fewlszia  Yang tree dn “3d" to betel leaf, fresh betel nuts,
“In” ilaunu udung Big and tall Yang and dried betel nuts. betel
wasruaansniiuineng trees produce a lot of  Resin from chewing also requires red
smananiind Usziam sticky, muddy brown other trees T2, URinfee, (3 [0, G
WAuanutinunawsn resin, which has a high Many other trees b D D T
oil content. This type why there are so many “tools
oo o tre ey e e R
lacquer tree called wood oil. Their resin Is typically e e
Lacquer trees produce yellow and brittle.
thick, sticky, dark HOoWT) e | demiTe gu. Emfeingsauan T
resin. This substance this type of resin viadlneAneiniad uwAinedumalulabgne’
is oil-free and hardens usually hangs from ection of

when dry. tree branches.
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Isan Household Utensils
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Collection of

Korat Mussum, the Art and Cultural Caenter, Nakhon Ratchasima Rajabiat University
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fas=min winud 1 Odd box
These cat-shaped and Llion-
Tobacco box @ Sui sz SR shaped wooden boxes are odd

items, because of their unique
shapes and the fact that they are
lacquer-coated.

This box was traditionally used to
contain tobacco for making hand-rolled
cigarettes.

The box is made from sliced and curved ﬁi’mlﬂﬂf_lu ['ﬁurf Isan people generally do not use
softwood coated with Lacquer. Isan LifuAu” Auiiud lacquer ause it is not “people-
pecple traditionally used real wood ..mm.mu lll’luriuﬁnml._ P friendly.” Many people get

to make their utensils., whereas the AlSanzilsan Waufudniues allergic rea ns from lacquer,

k and lacquer trees don’t produce
as much resin as Yang trees.

hilltribe people preferred bamboo. It's
heavier. but also more durable. (Look at

the hilltribe section for a comparison.)

Fish basket

W ‘ﬁ‘s"ﬂ f fia m=ndnatusanlall ﬁ'i_ This type of basket is made from

: N ':"Tjﬂﬂ'lu'lﬁ woven bamboo aﬁd cannot .cont.aln
Tildvunufisaniin usARaNNTHULW dnnendeiunguniunny  Woter: Codted with wood oll mixed
Hauwnautuvuasla Bawlsaniau Maaluned iq Wi erushed resi. 1san peopLe Used
- HAWUIENLS AVATLIEMARIN WIGHT i (5 carry fish to sell at the market.
aauauLafau ua m:t . Iﬁna?ﬂﬂﬂﬁﬂﬂuﬁﬁlﬂlﬂﬁﬁ?ﬂqﬂ Plastic buckets aren’t fish-friendly like
lddnazdudanuanednlaunsy nlng gnzalauiAuastathifig thia homemade basket.

au lauazanunas wiawiusganu

duﬁm'n fimnaifinannns u.w'in 16
wiuuda Mgndudn Fwiundus As
“Uifiuau”

Lacquer allergy

People who are allergic to
lacquer can develop painful
eczema and blisters which are

incredibly itchy. They can get the
symptoms by touching lacquer,
being near lacquer trees,
contacting lacquer tree pollen, or
even inhaling its particles.
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VadnuAneiiad iwiinerdunmAlulabgTeE
Collection of

Tha Thai Studies Anthropological Collection,
Suranares University of Techaology

LaunTzaAnAIg Buffalo bone box

o
IR I.Lﬂ:ﬂ‘:‘:ﬁ"l.lﬂ'izaﬂﬁ'ﬂu Coated with lacquer and decorated with
uAnNgnaunitnedanu buffalo bone. these boxes are true |san

gems. Local craftsmen usually add a

N unique twist to their work using different
'Jﬁﬂ'nu.ﬂnﬂ’]aﬂm.l’] i"ﬁuwqu materials. Karen craftsmen use bamboo

atinspnanzwindBRRendull L crinese craftemen use I
1173usITNT=AUYN BIIWUWAE  inlay. Burmese and Siamese craftsmen
fnaLMAaEnUszAUNTzan d9u use lacquer and mirrors. Vietnamese
tduaunuassnlszAun@anly  craftspeople use eggshell inlay.

mqunﬂmmﬁm nnuﬂﬂauﬂ,m

uaugmsanssuantildandugngu  The cylinder box s for tobacco.

nagmadmdauldnnaiAn uaz U2 FEER TR (E (3 P (EREE R

ﬂﬁu‘jﬂunﬁu Lﬁﬂﬁuﬁﬂ belongings. The bird-shaped box is for
am . good Luck.

wudusnifvasqgaaties duna

gy SaminguaTeil

o . Faieinginuans Tau
AUAVAUWLIN Betel bowl gathering WaslneAnendimi

) uwinmaumAluladys
The Isan Betel set is made from real wood

coated with dammar gum. There are usually 1

three compartments. The shapes can be URTINLE LT JUATTIERLN

rectangular or hourglass, each engraved T T

with geometric designs imitating Isan fabric ha

patterns. Anthrop:

AURUS IU a2 Suranares Univers
nTiine dm’nmmlu‘ﬂwﬁv]ﬁ i1 Believe it or not! These bowls have genders!

L%ﬁﬁildL'lJ‘l.lrd‘l_l'l'nhaq"a 1] Take a peek between their legs. What do you

meﬂmﬂumuma'n'nlua'ia waRUIY
4 Tawaluvaflusnudas gUdnaiiie
NTIATIBINUA LAZVTIAIEIATA WNZ
araanuIsEnAfiALAEnULUUaudn

Makhon Aatchasima Rajabhat
Uni

see, male or female?
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Woven water container

The woven bamboo basket can contain water
not because it is tightly woven, but because it

dnflninginuans Tan is coated with dammar gum.
ARENUYIISIUATTIIALN
TnugminAaUzuazdRIuETT
UMTINENALE T UATTTIALN
Collaction of

Forat Museum,

tha Art and Cultural Center,
MNakhon Ratchasima

Rajabiat Univarsity

Dammar gum is a yellow resin obtained from
some trees. When the basket is woven. the
gum dammar is crushed until powdery and
mixed with sticky wood oil to seal the Leaks
of the basket.

The basket can contain water and is not as
heavy as zinc or as fragile as plastic.

Dammar gum coated baskets are still popular

among lsan people today.

Oxcart

The roof of this Isan oxcart is made
from bamboo and rattan. woven into two
layers. In between the Layers are palm-
leaves or sugar palm leaves used as

a lining. Sometimes, the outer shell is
coated with resin to protect it from sun
damage and rain.

ST TSI .
dufintudnlinnsgunansialszgneeassy
lAussunuanwnsAtlugiuansunlidn

Tungieusuiiaud sziinduuus
AuAnanniiadlasn idinunAnanafitou
Aanduu nenaumiiazeaniziiag
aggun reatuaz@udnfisuaniivain
merchants. They traveled with their wany lidnaxifuiifs Jnun dn dWaudu
oxen and buffaloes to do business “down asalvy finunu Gun wuasn sauliliia
under” (the Central region). which "lf En® .

meant spending months in extreme

Oxcarts were very important for

QSR e The testimony from the late Ayutthaya
era describes the trading scene in the

18th century:

In the third and fourth lunar months,
carts from Korat (present day Nakhon
Ratchasima province) came to trade
in the northern part of Ayutthaya

city, bringing several products with
such as beeswax, bird’s wings,
s, beef jerky, lac, silk, benzoin,

ivory, and of course “lacquer.”
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Siamese Lacquer
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From the Siamese perspective, lacquer was
both a trading good and a form of tribute.

uazilu

Lacquer trees could not grow on the central
Chao Phraya plains, so lacquer had to be
& imported. It was monopolized by the royal
court, which kept lacquer for official use or
export only.

Since lacquer trees did not grow in

Siamese forests, the royal bureau had
to extract this natural resource from
neighboring states and principalities.

Regional dependencies sent tribute in the
form of wild products to Siam as a token
of loyalty. Certainly, lacquer was among
those tributes.

Ayutthaya lacquer

During the Ayutthaya era, the
royal bureau was unable to impose
complete control over Chiang Mai.
Lanna forests were thus an
important source of lacquer for
the Burmese royal court, and the
lacquer that the Siamese people
used possibly came from lsan

and Cambodia, with whom the
Ayutthaya royal court had a closer
relationship.

The panels of this scripture cabinet
were presumably drawn in the late
17th century. They have been at
‘Wat Pho monastry since then., when
Bangkok was simply a small port
town of Ayutthaya. Only a few panels
are Left today. The craftsmanship of
the gilded lacquer art is exquisite
and refined - an equivalent of the
‘Western Rococo style. The pattern
must have been novel at the time.
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Scripture cabinet in your hand

Back then, the Siamese people had strong faith in Buddha's teachings.
Building a cabinet to store valuable scriptures was therefore an act of
great merit. The craftesmen would dedicate themselves to creating the
best gilded lacquer art befitting the noble merit of Buddhists.

In this age of information overload, religion is no longer of much
help. Science and technology have taken over, and the Siamese
people’s lives are now determined by the new prophet in their
hands in the form of Internet. chat applications, and social

media. These things help them stay in the know and keep

in touch with people, all at their fingertips. They can also
express themselves in the virtual society. Gilded black

lacquer has been transferred to a new context, now appearing
on the new “religious tool” of Thai people.

This gilded black lacquer mobile phone case was created by Chana
Chairak, a master craftsman at the Royal Craftsmen School. The
lacquer was sourced from the Huai Lan Development Project,
Chiang Mai province.
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Bangkok lacquer

During the Ayutthaya and
Bangkok eras, imported Lacguer
was in great demand by the
craftsmen in the royal bureaus,
especially during the reign of
King Rama Ill in the mid-19th
century. Beginning in the
Bangkok era, Chiang Mai sent
large quantities of lacquer as
tribute to the royal court, which
used it in the construction of
temples and palaces throughout
the capital.

This roof ornament is
presumably from Wat Pho. It
could be an original crafted
during the reign of King Rama
Il from a gigantic log over 9
feet high. It is lacquered and
decorated with Lead-coated
glass.

Would it be a stretch to

say this roof ornament was
symbolic of the Bangkok royal
court’s power over the Lanna
kingdom, which was a top
lacquer source?

3N + N3zaN
rmgwiatutlfansinluiislslomilaseiiunan uananntoe
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Lacquer + Glass
Southeast Asian people used Lacquer for functional
reasons. Lacquer could prolong the life of wooden
utensils. This sticky substance could also double as
glue, joining different materials together. The ancient
people Liked to decorate lacquerware with ornaments
made from various materials such as animal bones,
egqg shells, seashells, and colored glass.

Traditionally, lacquer coating with glass decoration
was only for temples and palaces. Lacquer not
only protected the wood, but also served as
adhesive for the sparkling glass. The glasses
reflected the status, power, and grandeur of the
royal courts in this region.

waviad iAsaalditsedu
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Gable ornament for
decorating temple roofs.

y, It was lacquered and

¢ decorated with thin glass
coated with lead on one
side. similar to Lanna style
lead glass. (See the ceiling
fixture at Lanna Temple

on the next pages for a
comparison. )
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Lakshmana stepping on Hanuman

The figure of Lakshmana stepping on
Hanuman has been on the pediments on the
east and west buildings of Wat Pho since
the reign of King Rama I. It was a symbol
that the buildings were built by artisans
belonging to the Front Palace (King

Rama I's brother).

The Hanuman figure on display was
carved from wood by a contemporary
artisan several decades ago to replace
the old one on the pediment of the

western building. However, the

commission was put on hold, so the

piece is unfinished. You can see that

Hanuman’s skin is lacquered, but
not yet decorated with

white glass. Rama’s
favorite monkey
therefore is dark-
skinned, not the
maore familiar white-
skinned version.

Fumnngueamantd asndsziu
N323N IWBATULAILAD]

Pagoda peak decorated with
lacguer and glass for added
glamour.
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Lanna lacquer

#1287UUN uananiauld “Sn”  Lanna people mainly used lacquer

= P 1 - f their h hold uts ils, but fi
TuprusiAdeaduiiudselami (O o ousenoid utensiis, but Tor
them, lacquer also served a religious

liaaeuan €ald “anadn” Au purpose. Lacquer was also used to
IASAIANNNS = NANEUNRNAIE make a great candelabra with seven

Winssilugnnsas ustien arms for worshipping the Buddha, and

“ , an offerings tray. They were exquisitely
viatuunlawriasym daau decorated with lacquer and gold inlay,
ARINITINTURS aIsnTlanag reflecting the strong faith the Lanna
people had in Buddhism.

agvlsedinIniny wanata
WAIATNEITBITINAUUA LAY
WITWNEAIAUN

=3 W G »
Insuatl fuvinlngan
nsaseindadudadun) fdyuusden “fuin”
wAtm AN TAERvalHGu U AR Wil
Faaudnld Tngn Aa naa
A Awnmliagainevnnlil TufiuFamuneaia wiudwiuonenanll
UszAuANLAIAILNTT gUiituwszwne Tnawdadiu ¢ nes
unzaan inaasinie IRAYIIWITZWNE WITETTY WIEAE]
g (A1eAn) tnathu TmMNIA1 wAzAENYeE
nuszauadnane (30 wdnuiivinnieslnu? Aoy AsINaN
nszukuz) uaziszdu
AszaniuALALUIR “Five values” offerings tray
ﬁﬂya,ufu“ﬂﬂ"ﬁn'l"'ﬂﬁ“% The five values are Buddha, dhamma, monks,
TuAgail .
A used to contain flowers, incense
qid Avnmiesfife Tunasuwuy - dles for worshipping Buddha.
Fdnemeniiadeineaniugiu athaimamd u

Fuwmtn (Thaen) yavdimuuusthunda Auwing piles — one on ea

. . g . - the middle.
Fulss Auvaundsrniinsanussdinesnuasinianga ong in the middle

Miniature shrine

Building a temple was a big deal, but Lanna people
d of building an
would build a mini
wood, decorated with carvings, lacquer, and gold
inlay. Sometimes they would create a raised pattern
using lacquer paste and add mirrors to add sparkle to
their creation.

Taking a closer look, we can see that a miniature
shrine

created using t = down from
generation to generation. This min ne has a
shingle roof, an arched entrance, and a roof ridge
decorated with gilded Lacquer.
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Seven-branched candelabra

Lanna people’s altar table

The seven-branched candelabra
represents Mount Meru’s seven
" surrounding mountain ranges.

! The peak of each branch is a candle
holder. The body is made of carved wood
decorated with glass. The base is usually
carved into animal forms.

~smm=. Check out the base of this candelabra.
‘The bird-like creature has a trunk, or
perhaps it is an elephant with wings.
What animal is it?
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Lan Xang lacquer
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Wooden Buddha statues

It was a popular tradition in Lao,
from Luang Prabang in the north
down to Champasak in the south,
spreading to the Northeastern
region of Thailand.

Lao wooden Buddha statues
are simple, straightforward,
and roughly done, because
they were not made by
experienced craftsmen. e
They were more like —=gr,

DIY items created by
ordinary men for offering
to the temple. This is why
each of them is a Limited edition
item.

\daiedagdauan Tan

VadlnuAneiind wwdnund ladlgrut
Collections of

The Thai Studies Anthropological Collection,
Suranaree University of Technology

Lao people, both in Lan Xang
(presently Lao PDR) and in Isan
(presently Northeastern Thailand),
liked to make Buddha statues
decorated with gilded Lacquer.
Their worshipping tray was also
coated with lacquer.

Lampang

WAUWUIN

wiuldinniunaus (9n) THluwiunuindls
winldnanligihiiou WHluAEnssuia

Betel tray

This lacquer coated betel tray can be used
for containing betel or religious offerings
in a ceremony
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Burmese Lacquer
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Burmese lacguer is mainly
used for ritual objects,
such as religious icons,
offerings to Buddha, and
containers for offerings.

Ceiling fixture

This ceiling fixture is lacquered and decorated with thick
glass in vibrant colors, known to the Burmese people as
“Western glass.” The glass was made using the French
glass blowing technique, which was so wildly popular at
one point that numerous glass factories were set up in Ava
to meet demand.

JNepuplg Jenbop U

When Burmese millionaires went to trade timber in
Lampang city (now part of Northern Thailand), “Western
glass” became popular in Lampang as well. It was named
“Ava glass” after the production source.

Compare this “Ava glass” ceiling fixture and the “lead
glass” ceiling fixture in the Lanna temple on the previous

antlnenssus
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Holy shrine

Burmese people commonly keep a Buddha
image on a decorative platform replicating
the royal throne in the Mandalay Palace.
(It is presently on display at National
Museumn of Myanmar in Yangan.)

Such lacquerware splendor is
shillfully created by Myanmar
craftapeople. Mandalay

¢ craftspeople in particular,

} who are experts in wood
carving. gilded lacquering,
and mirror arts. Their crafts
are exquisite and exceptionally
refined.

pages. Do you see a difference in beauty?
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Lacquered scripture

These Buddhist scriptures are
made with cloth, palm Leaves, or
thin sheets of wood. folded like a
book, lacquered, and polished until
shiny. The plates are then gilded
and inscribed with black sticky
lacquer, flanked by gilded wood.

gulay
AuduuFen “gu” winulnanm
nanaSun “wav” faduafaadu
Bniuaasaaawan Hidudnsuld
A0 EWT2EN

guwi assntanaslszAunszanuu
ahivazlanzas

Sun-Oke

Sun-Oke is a lacquerware art

form that is considered a Burmese
signature. Hsun Ok is used for
presenting food for the holy, such as
monks or royalty., The bowl and the
covering is decorated with mirrors on
gilded lacquerware and lace metal.
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Khmer Lacquer
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Khmer Masked Dance

The Khmer royal court also adopted
Hindu beliefs and the Ramayana epic,
which is called "Reamker”™ in Khmer.
During the Angkor period, the Churning
of the Ocean of Milk was a sacred
ritual performed for the coronation
ceremony of the new king. Performers
donned the masks as representatives
of Hindu gods in the epic.

The royal court of Ayutthaya also
performed the Churning the Ocean
of Milk for coronation ceremonies.
Performers also wore masks like the
Khmer version.

This sacred performance in the royal
ceremony was later developed into
the mask dance called “Khon” in Thai,
or “Lakhaoun Khaol” in Cambodian,
with Ramayana epic as the only story
performed.

AduuSSaLunadd  Khmer Renaissance

Tasazdainies e-e I
fousunadndalszna
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uazdnafita AnarutIe

Cambodian mask-making traditions were
revived after the Khmer Rouge nearly
eradicated this centuries-old wisdom.

Within only & years after the Khmer Rouge
regime took over the country, Cambodian
traditional arts were nearly destroyed,
L‘]ﬂ’]uﬁdﬁ’ﬂu\gnﬂmﬂ particularly those from the royal court.
anauneazanaeliiiu  Singers. dancers, and artisans experienced
Fruauun fuenuluada @ terrible time of famine, suppression. and
ﬁﬁdéuﬁiﬁﬁﬂﬂﬂﬂﬂﬁﬂﬂ: harassment. Most died. Only a few survived

Usednnna to inherit the national heritage.

. & Over the three decades since the end of the
T 'jﬂ’ﬂﬂﬂ}l civil war, Cambodia has gradually recovered 7
ﬂﬂqm MUyTIEIAI its artistic heritage from the trauma. The i
Audrannunaunaun renaissance of Cambodian arts is still going ‘G
AIATMNATNLRI NNT on. Traditional dances and dramas, as well
ﬂuﬂﬁaﬂ:ﬁwmmiﬁa as craftsmanship. are now in a period of
AR TiuAallneawnz revival on the Cambodian arts scene.
ungAaduazatudng

Lacquer is part of this effort to
wtom A f restore Cambodian pride and
N 5" fiddruton !
e . cultural heritage.
FNEN” vIAREanIle
uAZATIAIIUNNANTIN
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An Sok (1944-2006) - the master of Khmer
mask making.
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| Great and gold giant head

Giant head

This Ramasura head is the work of
master An Sok., a well-respected
Khmer mask maker. He was one
of a handful of highly-skilled 4’
artisans who survived the war.’

This mask is the character of Ravana which is called Krong Reap in
Cambodian.

Janbop1 Jo aid3 ey U

The art of making dance masks nearly came to an end during the Khmer
Rouge regime. Luckily. the An brothers, led by Sitha and Tola [both are
eachers at the Royal University of Fine Arts in Phnom Penh). inherited
this tradition from their deceased father An Sok.
This mask is made from papier -, \
méché. Other decorative ;
elements are cast in molds
with a mixture of Lacquer. gum,
wood oil. and charcoal and
attached to the mask. Apply
lacquer. gold Lleaf,
and then paint.

Wanuuu Monkey head

ﬁ".lﬂl.._u.ﬂu‘i"mﬁﬂ'u This fanciful Hanuman mask is not for
donning in a dance drama, but rather,
is a chic souvenir from Cambodia.

P Here iz a vivid work from An Tola's
WAIMUANARFIETD studio. He was born in a famous

28u lazan AszNa mask-making family.
dnailvuiitiades Present-day dance masks are made
vilvuaielvl ¥199n  from papier mache, decorated with
nazae WlHESn ue patterns cast with synthetic resin
ANUAIRIAERIAE rather than natural lacguer.
istu \

Tulfiaulau wadu
1RaRTEANAINMugen
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Collection of

MrAn Tola ).
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Vietnamese Lacquer
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Victor Tardieu [1870-
1937) was a French
Lacquer Beyond Frontiers painter who founded the
Indochina School of Fine
Arts (Ecole des Beaux-
Arts de Ulndochine).

France’s colonization of Vietnam ushered
in many Western cultural influences.

Traditional Vietnamese lacquerware was Joseph Inguimberty was
adapted to include more contemporary an important teacher who
elements. The hybrid art form was named helped promote traditional
Son Mai Painting. Vietnamese lacquerware as

a Western art form.
Son Mai Painting is a technigue first taught
at the Indochina School of Fine Arts (Ecole
clesl. Beaux-Arts dell’lnduclhine] in Hanoi, Hanol College of Fine Arts.
which developed this applied art. The s (R RO e G
School was founded by the French, who to Vietnam University of
believed that lacquer technigues should be FEEFREWIE
used not just everyday items, but also for
artistic creations of great aesthetic value
reflecting Vietnam’s history.

The Indochina School of Fine

Arts was the precursor of



snuazifannainw “guatlu

1 weao” Ina Tdruaru uana
Whfiuninlszensdanhiasfiudn
AusuRalzsruade Aathudan
Huldanlidaufiutanuaaioulu
AmstszAuAiaadudunuiun
ualusInl
aganAglATITnazTINIAily
A Indlnaa

Details of “Hanoi in 1927" by

Do Xuan Doan showcase the use
of eqqg shell, which is a popular
decorative element in Vietnamese
lacquer art. Don't the shiny white
fragments in this picture Look
familiar? Take a closer look to see
what they are.
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Tourist lacquer

Following the Doi Moi economic
reforms of the Vietnamese
socialist government in the 1890s,
Lacquerware was developed for
export, bringing a large amount of
income to the nation. and creating
more recognition for Vietnamese
Lacquerware on the world market.

The Vietnamese lacquerware
industry has thus grown so
significantly that lacquerware
villages have been plotted on
tourist maps. Lacquer tree
plantations have also been doing
good business. Vietnamese lacquer
trees are fast growing. provide
more sap, and can be sapped
throughout the year.

These lacquerware items are nice
souvenirs from Hanoi. Do you want
to spend some money on them?
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Japanese Lacquer
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Japan is another Asian country that has a
highly developed and well-established Lacquer
culture. Lacquer resin is called “urushi” in
Japanese, and lacquerware is called “shikki.”

Lacquerware is commonly used at mealtimes,
and it has become part of Japanese culinary
culture. Japanese prefer dishes made of

real wood rather than woven bamboo.

The sophisticated science of Japanese
lacquerware handicraft is reflected in the fact
that many special tools are used exclusively
for lacquerware-making.

Close attention to detail has resulted in
the great quality of their work. Over the
centuries, Japanese lacquerware has
developed into an art form with different
schools and styles of each family lineage.
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Plastic: An Urushi Counterpart

‘When wet, lacquer resin can be poisonous and
allergenic. When dry, it becomes hard. odorless,
and nontoxi such a perfect material for
coating food containers.

However, given the cost of the raw materials
and the complexity of its production, we have

to accept that using real wooden lacquerware
may be inconvenient nowadays. Neverth the
Japanese have retained their tradition of using
lacquerware in the modern day, albeit using

new synthetic materials to substitute for the
rare urushi. Though Japanese mass-produced
lacquerware i now made from “fake u

like Melamine or plastic, the appearance is

still authentic in form, design, and color. The
“plastic lacquerware™ completely preserves the
identities of Japanese culinary traditions without
compromising their convenience.

Keeping the old tradition by using the new
material !
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Siamese lacquer goes
to Japan

Archival records from the
Ayutthaya period show that
in the mid-18th century,
Siam’s royal court exported
a large amount of lacquer to
Nagasaki. It was a desired
raw material for making
Japanese lacquerware that,
in turn, was in great demand
among Siamese elites.
Reports in 1959 showed that
Thailand exported 100-150
tons of lacquer to Japan in
that year!



fnuannsau
naneufudasndifianindan
FuasshulnaunuTandadin
atina “t9sn” wAdMTuTNIaTRiagd
el “a78” agluane@anndndi
FrunanruuanuAi s usuudadiy
winlunaataminenasnidldinaunu
sandaamsiiwaduninlian
naztlas Aeldindudnwddiauiivin
AN “WANEANGITUTIA" DHNa81a5N
Tathdhiduan

waaadugAlnFafnaiundnnamdu
wAmganruzuulRzamis

Urushi: Plastic from nature

It is common in Japan to use
contemporary lacquerware made
from synthetic materials instead of
the natural lLacquer.
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8 At the same time, there are many
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products that go beyond the
traditional definition and uses of
lacquerware — SOMe are even made
from synthetic materials (such

as plastic, resin, or acetate). But
Japanese people have the ability

to substitute these synthetics with
“plastic from nature™ Like urushi,
thus creating new functions and
designs for lacquerware.
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These new forms of lacguerware
qo far beyond the tradition of
lacquerware.

jvdad wEaadulndninfinmAn!

Lacquerware at hand

People tend to think that
lacquerware is a rare ware,
used in certain communities
for special occasions and for
limited purposes. However, we
are actually more acquainted with
lacquerware than what we might
think. Go and check it out at a nearby
Japanese restaurant and you will see
that your favorites — whether sashimi
or sushi - are beautifully arranged
and served in a bento or a tray made to
look like lacquerware. They are Melamine
lacquerware.

Lacquerware is not an unfamiliar thing
anymore, would you agres?
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Thinking outside the
eyeglass box

‘When we talk about eyeglass frames,
we usually think of the ones made
from acetate or other kinds of
synthetic materials.

Do you believe that the Japanese can
make them from other unconventional
materials such as wood and

urushi? This pair of eyeglasses was
commissioned exclusively for display
in this exhibition. At first glance, it
Looks similar to a plastic counterpart,
but after a close examination, the
values of materials like wood and
“natural plastic” will appear.

These eyeglass frames coated

with urushi are thus valuable not
only because of the material used

or skills and expertise, but also
because they demonstrate of how far
Japanese creativity goes beyond the
traditional framework of lacquerware.
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Objects on Display Collections of
Wat Phra Chetuphon (Wat Pha)

Wat Phra Kaeo Don Tao Museum
Lampang Frovince

Thammasat Museum
Faculty of Sociology and Anthropology, Thammasat University

The Thai Studies Anthropological Collection
Institute of Social Technology, Suranaree University of Technology

Forat Museum, the Art and Cultural Center
Makhon Batchasima Rajabhat University

Tira Vanichtheeranont BaBaBa Gallery

Mr. An Tola

Assistant Professor Pirasri Povatong, Ph.D.

Huai Lan Development Project under the Royal Initiative
Chiang Mai province.

Photographs Courtesy of

Weerachai Nanakorn, Ph.D.
Mr. An Sitha and Ms. Cheng Chanthol
Sophiline Arts Ensemble

The Animation Adapted From
“Tears of the Tree” by Somnuek Phanitchakit
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Mational Discovery Museum Institute 4 Sanam Chai Road, Phra Makhon, Bangkok 10200
tel: 66 [0) 2225 2777 fax: 66 (0] 2225 2775
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